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wdthnthnud
Ztphwph  Quoniguwéph  wnwbdtwhwinympymubkphg - gqluwnpp
ghppiwljut wwppbph b swihwquignipyut jhpwonudt £ npntg dhengn
untndymu E hiphupuyht wji dhowuypp, npnid wygpnid b gnpsmd B
htphwph hbpnutibpp:  Fudwiwyh gopéntp  nybugbu Eipwplynd &
qbqupykunwlub htwpubph b gpymud & hphwph junmg]usph hhupnd
dudwbwluyht hwdwlupgh ginupliunufui m pwnwunhly yunlbpp:
Putiughnnippul Ube nuppbpulynd b dudwbwlh bphne by opybljnf]
dudwbwl b umpblinp] dudwbwl, npp hupuht  ghnupykunwlwi
dudwbwlh E Cun wynd® hbpnup’ wuypws dudwbwlp  umpykljnhy
dudwbwl & b sh hudpuyunid opjkljinhy] dwdwimlh hbwn: Zkphwpuyhi
durdwbiuyh hwpwhnup htiptiht ghpplwljwl Eplnype £ b hwy donndpyuljub
htiphwpbpnd hwinhynd t ymdknught npnpwlh wwhdwbpod b
npubnpynid k juymb pubwdltph dhengni:



Fwbuyh  puwpkp.  hbphwpwht  Jdwdwbwl, wdwinujub pwbwdl,
dudwbwluwjhtt pwtwdl, dwdwuwlh gqbpptwlwt hnup, gbppuwljui
tplnyp, yuydwiujut dudwbul, dudwbulh dhwynp, ginupybunuljut
dudwtiuly, opkljinhy dwdwtwly, unipjtljnnhy dudwbwl:

Ester Khemchyan
SUPERNATURAL FLOW OF TIME IN ARMENIAN FOLK TALES

summary

The use of supernatural elements and exaggeration is a major fairy tale quality,
which helps to structure the fantastic environment in which the tale characters
live and act. The time issue is a subject to artistic ingenuity too and is placed at the
basis of the structure of the tale. It is an independent and out of reality
phenomenon characteristic of the fairy tale. In folkloristics two types of time are
differentiated: the objective time and the subjective time that is the artistic time
itself. Accordingly, the time of a character’s life is subjective time and does not
coincide with objective time. The flow of the tale time is a supernatural
phenomenon itself. It is found in Armenian folk tales in a specific framework and
is expressed through stable formulas.

Key words. fairy-tale time, formula traditional formula, temporal formula,
supernatural time flow, supernatural phenomenon, conditional time, time unit,

artistic time, objective time, subjective time.

dcrep XeMusIH
CBEPXBECTECTBEHHOE TEYEHWE BPEMEHU B APMAHCKHUX
HAPOJHBIX CKA3KAX

pesioMe



I'maBHBIM 13 OCOOEHHOCTEHl CTPYKTYphl CKasKM ABIAETCA IpUMeHeHUe
CBepXBeCTeCTBEHHBIX 3JIEMEHTOB U IIpeyBeINYeHHOCTH, IIOCPeJiCTBOM KOTOPBIX
co37aéTcs Ta CKa3o4HasA CpeZia, IZe XMBYT U JeicTByIOT repou ckasku. Pakrop
BpeMeHH TakKe IIO/IBepraeTcs Xy/J0)KeCTBEHHOH BBIJyMKe U JIOXKHUTCA B OCHOBY
CTPYKTYPBI CKasKH. B donpkiopuctuke pasiudaeTcs Ba THUIIA BpeMeHU:
OOBEeKTUBHOE BpeMsA U CyOBeKTUBHOe BpeMdA, KOTOpOe U  SBJIAETCI
XyZOXXEeCTBeHHBIM BpeMeHeM. Bpemsa IpoXuBaHMA Tepos CKa3KH  3TO
CyOBeKTUBHOe BpeMs U He COBIAjZaeT ¢ OOBeKTHBHBIM BpeMeHeM. [lorounocTs
CKa30YHOTO BpeMeHHU - CBepXbeCTeCTBeHHOe sfBJieHue, B apMAHCKUX HapOJHBIX
CKasKax BCTpedaeTc B KOHKPETHBIX CIOKETHBIX IIpefielax M BhIpaXkaeTcs
CPeZCTBOM yCTOMYMBBIX POPMYI.

Krrouessie croBa:  CcKa3ouHOe BpeMs, TpagullioHHaZ (opMmysa, BpeMeHHas
dopmyia, cBepXbecTeCTBeHHOe TeuyeHHe BPeMeHH, CBepXbeCTeCTBeHHOe SABJIeHMUe,
yCIIOBHOe BpeMsd, eAWHHIIA BpPeMeHHU, Xy OKeCTBEHHOe BpeM:dA, OOBEeKTHBHOe

BpeM:, Cy6'B€KTI/IBHOE BpeMAa

LAULY QULYULBUL
KUYUSUQPr UUZUTLNND TLLUANCNhUL
ZU8 FNNI YUUUL Z6LPUR LB NRY
unithnihnd

Zuyy dnnnypnuljut hiphwptbpnid qquh pwbtwl i juqunid Lujunwgph
twpwuwhdwiwbnipjuipn Jtpwpkpng unidkubpp: Nputu
twpwuwhdwing® htphwputph JUkd dwunid hwunbu E qujhu
widwpnupbwl] Juypnud wypnn b dwppjubg Swjunwgnptpp gpnn wkhtp
dtpniuht, npp YEpyuph httwgnyt gpubnpnidu £ b ubpnud £ hwy htwgny



Shp' gqph nt nupnipjul, Epuquubunipyut nt Swjunwugpbph wuwnsnig:
dtpohtiu, htlnwquynid dnnnyppujutt hwjuwwnwhpubkpnid hhywwnwlynud k
nputu Gpnn’ pujuydkny npytu hngbwne b hwintu pEpkng pugunuytu
puguuwljut hwnwthoutp: Zkphwpttph wy wwppbpuljubpnid npybu
twpwuwhdwbinnubp hwiunbku b quihu  dh swpp wy wudtwynpnidubp.
dujuunwgph  hpkpnwlubpp, hnghwn  hppunwlyp, Ywpwpnp, nkpdhop,
gnipwljp: dbpohtt mwubwdjulnid gqpundwé nip tnp wwpphpuljubpnid
wwhywiyt) Bt twppwuwhdwinnh JEpywuph hsybu Junbowlw, wjtybu
£ hhoju” hwdbdwwnwpwip tnp wtdbwynpnidukpp:

Puiliugh  punkp. huy dngnyppuljub hbphwpilp, Jdwlunnwgph
whwuwhdwbywénipnil,  gpnny  uwykhbp  Skpnibh,  dwluinwgph
wuwnywsiukp, Shp, Ypnn, hngbwn, Swjuwnwgph hpkywnwlakp, gnipwlakp:

NVARD VARDANYAN
PERSONIFICATION OF THE PREDESTINATOR
IN ARMENIAN FOLK TALES

summary

There is a large amount of Armenian folk tale versions about human destiny. In
most versions the predictor is an old man, who lives in a remote place and presides
over the birth and death of humans. This personage goes back to the ancient
Armenian god of writing, dreams and fate known as Tyre. Later in folk beliefs
Tyre is referred to as Grogh (writer) and is mainly seen as a death spirit. In some
versions of folk tales, other embodiments of the predestinator appear as a result of
Tyre’s transformations. Instances are the two or three angels of destiny, the angel
of death, witches, dervishes or fortunetellers. In eight versions of fairy tales
recorded in the last ten years both ancient and relatively new personifications of

the predictor have been preserved.



Key words : Armenian folk tales, tales of predestination, the writing old man,

gods of fate, Tyre, Grogh, angel of fate, angel of death, fortuneteller.

HBAPJI BAPJIAHSH
OJIULIETBOPEHUE IIPEJIONPEAEIUTEILS CYJEB
B APMAHCKMX HAPOJTHBIX CKASKAX

pesiome

B apMAHCKMX HapOAHBIX CKa3KaX OYeHb YacTO BCTPEYAIOTCA CIOXKETHI O
IpefonpesieIeHHON cyapbe. B obpase mpesckasaresns 3a4acTyio IpefiCTaBIeH
ceJOl CTapUK, XKUBYIIUI B IIyXUX KpasdX M 3allKMChIBAIONUil B KHHTe cyze6. O6pa3
HUCXOZUT OT J[peBHeWIIero apMAHCKOrO Oora NHCPMEHHOCTH, CHOBHAEHHUH U
cyns6sr Tupa. BrociencTBuy B HapOAHBIX BEPOBAHHAX THpP YIIOMHHAeTCS Kak
I'pox /mumrymwii/, BoIIOmAsA MCKIIOYHTEIBHO OTPHUIATEIbHBIE UYEPTHI, KaK AYX
cMeprd. B gpyrux BapmaHTax ckas3ku B oOpase IIpefomnpezenurens Cyned
YIOMHHAIOTCA JApyTHe OJHUIeTBOpeHUs o0pasa, IIOSBUBIIMECH BCJIE/CTBUE
TpaHchopManuu ob6pasa, Takue Kak JBa WM TPU aHTesa CyAbObI, aHTe]I CMEpTH,
KOJILYH, JEPBUII, TaJaablUKA U TaK fAajee. B BOCbMM HOBBIX BAPUAHTAaX CKa3KH,
3aIIMCaHHBIX 3a nocaenHue 10 jieT, COXpaHMWINCH KaK ApeBHeHIIue IpOABIeHUA
obpasa, TaK M  YIOMSHYThle BbINIE CPAaBHUTEIbBHO HOBBIE OJIMIETBOPEHHI
IIpesicKa3aTeis CyAbOBbI.

KiroyeBsre croBa: ApMAHCKHe HapOZHBIE CKa3KH, CKa3KH O IIPEAOIpeLeTeHHOH
cyabbe, MHLUIYIGHE CeZ0H cTapHK, 6oru cyas051, Tup, I pox, anressr cygs051, aHTex

CMepTH, IafaIbIfHKH.

Zuyl Zudpupdnudjui



«UUULU ONer» ENNUP B9 cNINYrruyus Z6LhUEBLESP B -
MUAUILESL Nh JUSCh ALNRESUL ShTUYUL UYHULLC

wthnthnid

«Uwubw éntp» kwynuh dh owpp wuunnidubpnud hpugynud B huyljuljut
dnnnyppuljut htphwptbpnd nwpwsdws nbh-ywnwlubph htn juydws
Unnhyubp: Munniudubpnid @npp Uhbpp pudwt hwydbhwppup £ wnbutnid
hpttu hnphg hwtnn, yphdwnnt wurwyubkph, twb hp hwputugnt Snhwph
unp tjuundwudp:  Ujp  wuwnwdubph wpunwphth punipugpujui
wnwbdtwhwwnlnipniup’ ntubphtt gqguéd unhuputpt kb, htgp hhotiginud
nJjuuywt npunppujut wowuwbjubph b dnnnyppuljwt hEphwpubkph
nnny htpnunihhttph: @Eh htwpwynp £ Eupunpk), np nli-ywnwydubph htn
Juyywsd uUnwnpdubpp hbphwpubph htwnn dwbpuwjhtt thnpuwqpbgnipjut
wpunwhuwynnipnit by, vwuyt yunndubph hwdbdwnwlwb putnipnip,
Udnu) wbniting hbEpnuh htnn juyydwsd dnnhdubph  JEphwinudp,
httwpwynpmipnit kbt nwhu wunk], np  wyn htpnutbpt nt tpwutg htn
juyywsd dnnhdubpp hwdwluwupqujhtt punype nibbk: Fhuwplhbh Bu
njuuywtt  npunppujutt wpwuwbjwpwinipjutt  htwnn npnowlh
npunhwupnipiniutitp nt htwpwynp wnbynipyniuttp:

Fwbuyh  pwnkp.  dnnhy, npunppuljubt  wpwuwbjubkp, dwbpught
thnpiwqpbkgnipni, hwdbdwnwlub putnipnil, tynu, yuwnnud:

Hayk Hambardzumyan

THE OLD WOMEN OF THE EPIC DAREDEVILS OF SASSOUN AND
THE FAIRY TALES AND THE LORD OF
WILD NATURE AVDAL



summary

The motifs of the old ogress are developed in many variants of the epic Daredevils
of Sassoun. In a number of versions Poqr Mher, the hero of the epic kills the old
woman who has helped him out of the pit, wants to take revenge on him or
wishes to marry him to her daughter. Some of these ogresses have their breasts
thrown over their shoulders. This description reminds the heroines of Caucasian
hunting myths and fairy tales. Also in some variants of the epic, in relevant
episodes instead of the old women we see the hero named Avdal. Avdal has
functions of the lord of wild forests and animals. These motifs allow us to assume a
connection between the mentioned characters. In addition we can think about
parallels between our epic and fairy tales and the mythology of hunting.

Key words: motif, hunting myths, generic influence, comparative study, epic,

telling.

Aiix AMGapiyMsH
CTAPYXU-JIIOJIOEIKU DIIOCA «CACHA IIPEP»
1 HAPOJTHBIX CKA3OK U ITOBEJIUTEJD
JTUKOM ITPUPOJIBI ABZIAJ

pesiome

Bo mHorux BapmanTtax smoca «CacuHa llpep» («CacyHckue ypanbiipl»), Kak U B
SIIMYECKBIX TeKCTaX MHOTUX HApOJOB Peaju3yIOTCS MOTHUBBI CTapyX-JTIOf0eZOK.
I'epoit Mrep Miagummii B BapMaHTaX SII0ca IIO Pa3HBIM IPUYMHAM yOMBaer
CTapylleK, KOTOpble IIOMOTAlOT €My BBIHTH M3 MBI, XOTAT MCTUTH 3a YOHUTHIX

CBIHOBEH WJIM XOTSAT )KEHUTHh €r0 Ha CBOUX JO0YepAX. XapaKTePHOH 0COOEHHOCTHIO



BHEUTHOCTH 3TUX JKEHINWH fABJIAIOTCA OTKMHYTBIe 3a IUIeYU IPyAH. DTOT IPU3HAK
HallOMHUHAeT TepOMHb KaBKa3CKUX OXOTHUYBMX MHU(OB U CKa30K. B HeEKOTOPBIX
BapHaHTaX 35II0Ca, B OJHHUX M TeX >Xe BIIM30/aX BMEeCTO CTapyX MBI BUIUM Teposd,
KOTOpOTO 30BYT ABjaj. B kaBKa3Cckux OXOTHWYBbMX Mudax ABran uMeeT GyHKIIUU
MIOBEJIUTEN WU XO3AMHA AUKUX JKHMBOTHBIX MU JIECOB. DTU MOTHUBBI IIO3BOJIAIOT
MIPeAIIONOKUTE CBA3b MEXAY IlepCOHaXaMH. Takke, MOXHO IIpeZIoJararh
HEKOTOpBle IapaIeJId HAIMX SIUYeCKMX MOTHBOB M CKa30K ¢ MudoIoruen
OXOTBHI.

KrioueBsre croBa: MOTHUB, OXOTHHUYBM MHU(DBI, MEXOKaHPOBOE B3aUMOJeHCTHE,

CPaBHHUTEJIBHOE N3y9I€HME, JII0C, BAPHAHTHI.

UL4U Y QP UL3UL
£NPUBIEL 2N1B16L UNru2Nke3NhLLENT
20UTUMUSNRU 26LPUNRT

wdthnthnid

Zpupowwwwnid  hkphwpnid  pniubntt b hnpbknkt wppjuwphukph
thnjuwntsnipniit. wpnwhwynymd £ wyju whpnypubph dbpdigdut b
htwpwynp dvhwynpdwt dhongny: Zpwowwwwnid htphwpp, husybu twb
hpwowyunnid wy| dwiupkp Alwynpynid ku wnbkuwljutph
«hnpubpputhwigdwiy hwogdhtt' wpwbudbnpdhquph®  thnpuwplybhnipjut
uljgpniupny: Ywpuqws thnpubppwthwigdut punyphg nt wunhdwthg'
unbnénud L Ykpyuputph dh nn9 hwdwlwupg: Uwpn poyu ghpphwljut
Juyp ndwghuniput  dwlwpnulnd  jupbih B ghwb,  npuybu
wjjwpbpuljuinipjutt  skqnpugdwt, wpnwubkph pwnwgh pujudui
pugwnhll wpmynitp:  Umniu Ynndhg, Junbowlubt  dwnwdnnnipjui
dwjuppuljnud ghpptiwutth nwwuppbp gpubinpnidubpp skt pugunnid nputg



wjjwpbpujut  Jbjunipjutt  htwpwynpnipnitp, htywbu wpynd  k
hngbiytpniswjut puptpgnidubtpnud:

FPuwlugh pwnkp. thnpjuuplbhnipnil, gbhpphuut juy, ndwghunwlub
dwljupnul], thnjpwpbpujut dEjunipnit, hngbdbpniswjut puptpgnud,
Junuowljwt dnwénnnipnil, jipyupubph whdtwljwuqd:

ALVARD JIVANYAN
THE RELATIONSHIP BETWEEN HUMANS
AND PLANTS IN FAIRY TALES
summary

In fairy tales the relationship between humans and plants is often expressed
through their proximity and possible union. To a certain extent the fairy tale, like
other fantasy genres, shapes at the expense of the mutual penetration of the
species. Depending on the nature and the extent of this interpenetration a whole
personnel of supernatural creatures is created. On the level of rhetoric the
relations between humans and plants can be seen as a result of the neutralization
of figurativeness and literary understanding of tropes. On the other hand, the
various manifestations of the supernatural may also be interpreted metaphorically,

as is done in psychoanalytical readings of the tales.

Key words: transformism, level of stylistics, metaphorical interpretation,

psychoanalytical reading, archaic thought, personnel of supernatural characters.

AJIBAPJ JDKVBAHSH
B3AMMOCBA3b MEXY JIIOAbMU U PACTEHUAMU

B BOJIIIIEBHOM CKA3KE



pesome

B BonmeOHO# cka3ke B3aMMOOTHOLIEHHS MHpA JIIOJEil C pacTUTENbHBIM MUPOM
BBIpD@OKAeTC UX OJIM30CTHIO M BO3MOXKHBIM eJWHEeHHeM. B Kakoil TO cremeHHU
BOJIIIeOHAsA CKasKa, KaK U Apyrue (aHTaCTUYECKUe >KaHPhI POPMUPYIOTCH 3acdeT
IepecMOTpa HAy4YyHOH OOTaHMKM U [JONylleHud TpaHCPopManuu BHUAOB. B
3aBHCHMMOCTH OT IPHPOABI M cTemeHU TpaHcopmanuu dopMupyercsa Ienas
CHUCTEMa  CBepXbeCTeCTBEHHBIX  IlepcoHaxkeii. Ha  ypoBHe  puropukmu
B3aMMOOTHOIIEHHMA MeXJy JIIOABMH M PaCTeHMAMU MOXHO OLIeHUTh KakK
YHUKaJIBHBIN pe3ysbTaT HeHTpaausaluu (GUTypasbHOrO 3HAaUeHUS U JOCIOBHOTO
moHuMaHuA TpomoB. C  Opyroifi  CTOpOHBI, pPa3IW4YHble  IPOABIEHUI
CBepXBeCTeCTBEHHOTO MOXKHO HHTepIPeTHpOBaTh MeTapopuyecKH, KaK 3TO

AesaeTcda, B ICUXOdHAJIUTHYECKHNX TOJIKOBAHUAX BOJIIIEOHBIX CKA3OK.

KiroyeBsre cmoBa: TpaHCOpMH3M, YPOBEHb CTHIHCTHKH, MeTaQopHIeCKad
HHTepIIpeTanjud, IICHXOaHAJIHTHYeCKoe TOJKOBaHHe, apXandecKoe MbILIIeHHE,

CHCTeMa IIePCOHaXEH.

Zunudhl Uunnhlyub
LLUUNRSP SGLUSENMT UULUUUUL AULUZSNRUNRE3UL
USL dULLErh ZUUUSELRUSNRU
wlthnthnid

znpJusnid  thnpdl]  Eup  dwbjulub putwhniuwjutt  wnkpunbpp
hudpwynpb] punn yipphutiphu Jhpunwljwu gnpdwpnyph’ wnwtduwmgubing
dwilwi Jubwiph |nquiiph, pwyph wbkpunbp, phwdninh wkpunbp
opnpnguyhl, wnnpp, hhphwp b dwiwpunug nkpunkp  hwodbpghp,
huwnbtpgbp b wyj:  dwbpuyhtt ukppwthwignudp Jipntpjw) mbpunbtpnid
phwluwt b Jwbjpwwnbubih Gplnyp E, pwuh np pojnp Epbkp pudpkph
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wnbkpunbph hwugbwwnbpp Epkjuwt B 9Epp tpdws mnbpunbph wmbuwljubpp
Jwupnn  Eu mbbuw) YEpywpught,  pbdwwnhl, gopdwnnipught
punhwupnipniuttp b nwuppbpnipniutbp:

Pwimyp punkp dwhlwlwh pubwhniunipinil, opnpnguyhl, huisykpg,
whdwynpnid, hwugbwwnbp, bpkw, gnpSwnnipughl pbhwipnipinii:

Hasmik Matikyan

BEDTIME TEXTS IN THE CONTEXT OF OTHER GENRES OF CHILDREN’S
FOLKLORE

summary

We have tried to classify the wide range of Armenian and English texts of
children’s folklore according to their function, choosing out texts of childcare and
counting rhymes. Within the first group we can easily single out a subgroup of
texts that can be characterized as bedtime texts: lullabies, prayers, fairy-tales. The
generic interpenetration of the above-mentioned texts is expected as in all cases
the child is the addressee. The above-mentioned text types have commonalities

on character level, as well as on thematic and functional levels.

Key words: children’s folklore, lullaby, counting-out rhyme, personification,

addressee, child, functional affinity.

Acvuk Matuksau
IMTPEACOHHBIE TEKCTBI B KOHTEKCTE JIPYTMX

JKAHPOB JETCKOTI'O ®OJIBKJIOPA

11



pesioMe

B cratee cgerana momsITKa (PyHKIMOHAIBHON KIACCHHKAI[HH TEKCTOB INETCKOTO
doxskI0pa. B mepBylo rpyIry BXOAAT TEKCTHI C TEMATUKON 00 yXoie 32 peOeHKOM:
KyllaHWe, TIepBble IIar¥ U T.JA., B OCOOYIO NOATPYIIY BXOAAT TEKCTHI, KOTOPHIE
MOXXHO OXapaKTepH30BaTh KaK IIPeICOHHBIE (KOIBIOETbHBIE, MOJIUTBBI, CKa3KH).
Brimenserca TaxKe TIpPyIIla UIPOBBIX TEKCTOB: CYMTAIKH, CTHUIKM WU T.1. B
BBINIEYKA3aHHBIX TEKCTAaX JKAHPOBble IlepeceYeHUs BIIOJIHE IIpeCKa3yeMsl,
IIOCKOJIBKY y BCeX TEKCTOB €JUHBIN afpecaT — pebeHOK. JlaHHbBIE TEKCTHI JETCKOTO
donpkIOpa MOTYT HMeTh O0OpasHble, TeMaTHdecKHe U (QYHKIHOHATIbHBIE

0COOEHHOCTH, CXOZCTBA U PA3TUIHA.

KirrogeBsre CJIOBa: IEeTCKUM donbKIIOp, KOJIBIOe IbHAd, CUUTAIKA,
mepcoHuduKausi,  azpecar, pebeHOK,  TeMarH4yecKas  KIacCUPUKAIUS,

(byHKIIMOHATBHOE CXOJCTBO.

Fudwp Zujpuytinjul

UUUULNC B9 4ULUSORC ThSULNPSAL PELTEY, LN UMSP
OMNS3UL zNduuudnre

wdthnthnid

Zuy dnnnyppuljut pwbwhjniunipjut b jppntwyunduljut wjuinnipjut
Uy wwhuwwidl) Gu hhonnnipniuutp, npntp YEpwpbpnud B hhu unp
nwpju Udwinp wundwénipjutp b tput qniquljgyus dwbtwnniphtt nu
huwdwnpynid G thppnn pniuwlwbinipjuit nt tnpwhwu  wwuninukph
wyuownwuniupht, npp nntynud Ep LVwujuwuwpght: Zuyng dke dnnnyppuljut

12



wnwpplip  wnubkpht phpph  ophimipjut b Wwhpwpbkpdwt  skubtp Ehu
Juunwupynid:  Znpdusnmd  puiynd i uytt  hbphwptubpp, npnugnud
wuwhuywiyt) Eu tyyuwsd yquonmwdniupuyghtt Uninpyubpp:

FPwiliugh punkp. htphwpe, yuynwdnitp, Udwinp b dwbtwnnip,
qnhwpbpnipinil, tnpuwhwu wwnniy, hndwtwynp:

Tamar Hayrapetyan

AMANOR AND VANATOUR AS DISGUISED
PATRONS OF THE NEW CROP

summary

Armenian folklore and historical-religious traditions have preserved memories
related to Armenian pagan deities Amanor and Vanatour who were believed to be
the patrons of the new crop and fruit. Festivals dedicated to these deities were
celebrated on Navasard (Armenian Pagan New Year). Various symbolical fruit and
flower offerings were made. This tradition, although transformed can be traced in
folk literature. The article dwells upon motifs in which elements of pagan deity
worship have been preserved.

Key words: folktales, patrons, Amanor and Vanatour, pagan tradition, deity

worship, fruit offerings.

Tamap Aftpanersan
AMAHOP 1 BAHATYP KAK TAVHBIE TTOKPOBUTEJIN
MOJIOAOI'O ILIOJA

pesiome

13



B apmsanckoit GoNBKIOPHON M PeIUTHO3HON TPAaZUIIUM COXPAaHUINCH CBeJeHUfd,
Kacalouryecs JOXPUCTHMAHCKUX OO0XeCTB CTaporo HOBOTO Toja AMaHOpa H
Banmarypa,  korophle  cYMTajMCh  IOKPOBUTEJAMHU  KyJabTa  IIBeTyllei
PaCTUTENIBHOCTH M MOJOAOTO Iaoja. IIpaspHecTBa B MX 4eCTh IPOBOJMIKCH B
HOBeIM rox — B Haacaps. Pasnmynble cuMBOIMYeCKHMe LBETHI U ILIOABI
IPUHOCHJINCH B JKepTBY IIOKPOBUTENIAM pacTUTeIbHOCTH. B donbkiIopHOH
TPagMIMHU, B YaCTHOCTH B CKa3KaX, COXPAaHHUJIMCH MEPEXUTKH JAHHON TpaIWIIMH.
CraTps mccieyeT MOTUBBI aQpMAHCKON HapOZHOM CKasKH, B KOTOPBIX COXPaHMUIHUCH
CIebl OTUX A3BIY€CKUX TPAJUIIMHI.

KirroueBsre cropa: QonbKIOpHas CKaska, IIOKPOBUTeNH, AMaHOp u Bawmatyp,

MOJIOZOH IO, KyJIbT, )K€PTBOIIPHHOIIEHHE.

BJw Qupwipjute

EredNr3auuuspu UAUUNGLUESD UGN CNRULEST ZUSTUUUL
Z6LPUELELNRT

wdthnthnid

Zuy putwghinmpjut dby juyunpbt nuuwpwitdus Epyynpjujuyhtt phdwt
opowigh] E hEphwpwiht Wynipn: Gpyynpyuluyhtt wnwuwbjutph hhupnid
nuyuws k tphulhnipyut qunuthwpp, wpowphpujuwdwt tphwjunpujui
dhwutimipjut uljgpniipp: Unyt hnnpjudp wingpunupd b Eplynpjuljuyghte
wnwuybkjikiph Unnhyubkpny hbphwptbkpht, nupjws bt npputg mwpwptnype
npulinpnudubpp, wowbdutwhwnlnipniuttpt o punhwiupnipnitubpp wyy
Unnhydubpp pnn puwbwhjniuwjut wy) uinbnéwgnpénipiniubph htwn:

FPuwlugh puwpkp’ gqhpptwlut suntun, wppuyuljut swgnud, dswlnipught
htpnuutp, qnuyq btnpwypubp, unyuwubkn Eplyynpulutp, wwpwutn
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tpyyYnpyuljutp, htpnup b Yplhuwlp, nipdhoh hutdnp, hwjpwuwwinipnt,
hwljunhp uljgpniupubp:

Eva Zakaryan
MANIFESTATIONS OF MYTHICAL TWINS
IN ARMENIAN FOLKTALES
summary

The issue of twins in myths, widely discussed in Armenian folklore, is hardly ever
considered in the context of folktales. Twins represent the dualistic nature of the
universe. The current article deals with the motif of mythical twins in the context
of Armenian folktales. Possible manifestations of the motif, their interpretation
and peculiarities are taken into consideration. The article also focuses on a
comparative analysis of the characteristic features of this motif in folktales and

other folk narratives.

Key words: miraculous birth, royal origin, culture heroes, twin brothers, same-
sex/opposite-sex twins, hero and his double, dervish's apple, parricide, opposite

principles.

EBa 3akapaux
I[TPOABJIEHNA BJIM3HEYHBIX MV®OB B APMAHCKUX CKA3KAX

pesiome
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Xora Tema O6nusHeuHbIX MHGOB IIMPOKO HCCIefOBaHA B apPMAHCKOMH
GboIBKIOPUCTHKe, B KOHTEKCTe HapOJHOM CKa3Ky OHA NpaKTUYeCKU He u3ydeHa. B
OCHOBY OJM3HEYHBIX MH(OB JIEKUT uAed O [LyaJUCTHUYHON CYI[HOCTHU
MUPOBOCIIpUATUA. B JaHHON CTaThe paccCMaTpUBAeTCA MOTHB OJIM3HEYHBIX
MuGdOB B apMAHCKOH HapOZHOM CKasKe, PAaCKPHIBAIOTCA pas3JIUyYHble (OPMBI
IpOABIeHHs JAaHHOTO MOTHBA B CKaske M €ro OCOOeHHOCTH, a TaKxe,
COIIOCTaBJIAIOTCA OOIIMe XapaKTepHble IIPU3HAKH MOTHBA OJIM3HEYHBIX MUGOB B

CKd3Ke 1 B IPpYTHUX (1)OJIBKJIOPHI>IX IIpOM3BEAECHUAX.

KiroyeBsre cmoBa: 4dymecHOe pOXJeHHe, KOPOJIEBCKOe IIPOUCXOXZEHWUeE,
KyJIBTypHbIEe Tepoy, OpaTha GIM3HEIIBI, OAHOIOIbIe/pa3HOIIOIbIe OIN3HEeIbI, Tepoi

Y JBOWHUK, A6JI0KO AEepBHUIIA, OTIeYOUICTBO, IIPOTUBOIIOIOXKHbIE IIPUHIIUIIBL.

Qnhwp Ut hpjut
2LUCL OuLLYh UNSPYL 2BGLPULD 2ZUUUSEGLRUSNEU
wdthnthnid

Zpwop duinh Unwunhyp nwpwusywud k hwdwohiwuphwyhtu
putwhjniunipniund, dwuttwynpuwbu  hbiphwpnud:  ZEphwptbpnid
htpnup dtnud £ Ykpws pubdnphg, wplh pnnhg, swnlh poyphg, Gud wy
wpwpiuitphg (pwphg, Swnhg, wwnnhg), npnup hus-np Ypy hwpngnud tu
Jung npnuyunid: Yhutt ninnmd £ pugunwuybu wytt wynninubpp, npntp
tupwghunulgnpbt wungugynid bt wpquiunh hbwn:  Zpupwwywwnnid
htphwpnid hipnuubpp hwdwp suynid Eu ophg, np JEtuwljwubh wdkuwhqnp
b niuthytkpuw) junphpnwithpubtphg b Zkphwph hwdwnbpunnid wjt hwdwj

hwlntu k quihu nputu Jjutiph funphpputthy (wbdwhwlut gnip):

FPwliugh punkp’ gipptwljuty hpwop suntur, hiphwp, pintwynpnid, Jjuuph
Junphphwitihy, gnip:
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Gohar Melikyan
MOTIF OF MIRACULOUS BIRTH IN THE CONTEXT OF FOLKTALES

Summary

The motif of miraculous birth current in folklore is common in the context of
folktales too. Tales of miracle births may include conception by miraculous events
such as interference of supernatural elements. In folktales the hero is conceived
from an apple, sunlight, smell of flowers, water or inanimate objects (stone, tree,
fruit) consumed by a woman. She eats fruits, which may subconsciously be
associated with the womb. Water is another source of miraculous birth. The
motifs of unusual birth were developed through centuries and penetrated from
one folklore genre into another taking different forms and adding new layers of

semantics.

Key words: miraculous birth, folktale, conception, life symbol, water.

l'oap Menukax
MOTHUB 9YAECHOI'O POXKXAEHMA B KOHTEKCTE CKA3KHU

pesioMe
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MoTtuB  4ygecHOTO PpOXJAEHHS TIepos PpacIpOCTPaHEHHBII B  MHPOBOU
(bOIBKJIOPUCTHKE, YaCTO BCTpedaeTcs M B HApomHOM ckaske. Ilox repmMuHOM
“gypmecHoe  poOXJAeHHe  TPAAMIMOHHO BOCIPMHMMAIOTCI JBa  IIpoliecca:
COOCTBEHHO 3a4aTHe U BOSHUKHOBeHUe peOeHKa M3 PasIUdHBIX peanuil. B ckaskax
repoil poXZaeTcs OT ChEJEHHOTO S0JI0Ka, OT COJHEYHOTO CBETa, 3allaxa I[BETOB,
BOJBI, IIOCTOPOHHEIO HEOZYLIEBIEHHOTO IpeiMera (KaMHd, ZepeBa, IUIOZA),
IIOIIaBUIETO B TeE€JIO JKEHIIWHBI. XEHH.[I/IHBI endAT HCKJIIOYHUTEJIBHO Teé ILJIOABI,
KOTOpBI€ MOTYT IIOZCO3HATENbHO aCCOLMHPOBATHCA C IPEBOM, C ILIOLOM BHYTPH
o6osouku. YacTsl ciaydau 3a4aTtus repos oT Bogsl. CHMBOJIMKA BOABI BXOAUT B

CHCTEMY CaMBbIX CHJIBHBIX 3HaKOB. Bosia paccMaTpuBaeTcs Kak BCeOOBEMITIONIII
CHMBOJI, COZIepKallluii B ceOe BO3SMOXKHOCTHU BCAKOTO OBITHUA.

KirroyeBsre cioBa: aypecHoe poxxieHue, (GOIBKIOPHAA CKa3Ka, 3a4aTue, CUMBOJI

>KU3HH, BOIA.

18



