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APMAHCKASA HAPOIHASA CKA3KA I'NTASAMU MHOKYJIBTYPHOT'O YUTATEJIA

Hennu Xauarypan

Epeparckmi rocyzapcrBeHHBIH yHHBEPCHTET

Hapopnas ckaska oToGpakaeT HaI[MOHAJIBHYIO KapTUHY MUpa U HAIIMOHAJIBHBIH MEHTaJIHTET.
PexoHCTpyrpoBaHue BOCIPUATHS MHpPA B apMAHCKON CKa3Ke C IO3UIUN PYCCKOM KyJIBTYPHI
[T03BOJIIET IOAYEPKHYTH ee Ccrenuduky. B crarbe COMOCTABIAIOTCS OCHOBHbBIE YePTHI
apMAHCKON HAapOJHOM CKa3KH, JUTEPaTypHOM CKa3KM M IIPOM3BeNeHMil >XKaHpa (oHTe3U C
pycckumu aHamoramu. [Ipu mepeBoze apMSHCKMX CKa30K Ha PYCCKHX fA3bIK BAKHO IlepefaTh
HAI[MOHAJIBHYIO KaPTUHY MUpPA, KOTOPas PaCCMaTPUBAETCS KAaK COBOKYIIHOCTH HAI[MOHAIBHOM
KOHIlenToc(epsl ¥ HAMOHAIBHOTO MEHTalIuTeTa. IIpy TakoM ITOXO/e PacCMaTpPUBAIOTCS U
Pa3bACHSIIOTCS TaKWe KOHKpeTHbIe (OPMBI HAIIMOHAIBHOTO OBITHSA, KaK JyJaHAmadT, diopa u
dayHa, UCKyCCTBO, IPa3fHUKY, TPALUIUU U 00bIYay, BRICBEYHBAIOLIYE CAMYIO CyTh HAPOJHOTO
OBITHA.

KitoueBsie cyroBa: HapofHas CKasKa, IUTEpaTypHas CKaska, poHTe3U, HAI[MOHAIbHAA KapTHUHA

MUpa, IePeBOJI, PycCKas KyJIbTypa, apMAHCKasd KyJIbTypa, GOpMbI OBITHA, TaHAMADT, aHATIOTH.



USYULUL FNNAJMMUGUL <GRRUGDR 0SUL
QLULEBESANE UQLRENN]

Lhh v winnipyuy
Gpluabh wplivwlyoe s handaguaparé

dnnnypnuiut hphwpu wqquyhu  dnwonnnipyuu U wpjuwphpufudwa
mipuinhy  wpnwhugnnigyniut b Say  dnnpndpujut hiphwh  Jipunbinonudp
muwut dywlnyph hwdwwnbpuinnmd pny) £ nuihu wowdt] miivwoblh qupdul)
hugulfwy hiphweh wnwtdvwhwnnpymuoubpp: <npJuwond huy dnnndpnulju
hiiphwyeh Uh pwpp punpny hwnuwuh)alip ququnpdmd G4 mnuwlwu hGphwpeh
hwdwpdlp bGplnypeulinph htn: Swy  dnndppujwa hGphwpubpp pwpguwubihu
wuhpuwdyn £ thnjuwugh) twl wqquyht wpuwphpuudwy  uppnieymuubpp: LUuwy
Uninbigdwy nligpnmd wnwugpuyhtt Juplnpnipymu G uwinwantd §hgnipyuy hunwl
wpnwhuynnipymuubppy  (wunpuwdnp, pnuwfuo b JHunwouwluy  wpuwphp,
wqquqpuijuu nt wewpjuyuljwy gnighsutipp, wpdtiuin, inuint m wjwunnypubpn:

Lwuwh pwelip’  puwwuwnfbip, dngndpnufjuwu hiphwe, hinhtw(ughu  hiiphwge,
pupqguwuwuu  hbiphwp, pwupquwunpemnmu, wqquyhtt wpuwphpuuind,  mwafuoy
Uywilinye, huyjuluwy dywlnype, hudwndtp:



THE ARMENIAN FOLKTALE FROM THE PERSPECTIVE
OF A FOREING READER

Nelly Khachaturyan

Yerevan State University

Folktales represent the national concept and image of the world. The “telling” of
Armenian folk tales in the milieu of Russian culture often makes features inherent in
Armenian tales more visible. In the article a number of key elements of Armenian
folktales are compared with Russian analogues. When translating Armenian folktales
into Russian it is important to convey the national image of the world present in the
source texts, and bring the breadth of the original tale. Such an approach suggests an
adequate rendering of notions representing national identity: landscape, flora and
fauna, ethnographic indices (food, utensils, clothes, transport), art, holidays, traditions

and customs etc.

Key words: folktale, literary tale, fantasy, concept, national world picture, translation,

translated tale, Russian culture, Armenian culture, entities, analogue.

PUMRUGULUGLGUL SBRRUGT NMEU SGRUS
Upunn Qhjwivywa
Gpluabh wpliowloe s handaquaporé

Cunquwuwluu  hiphuep dholywlnipuyht  wbpun £ Uudwop Shyn
hwnjuwbu  dpounppudnpuo pupquuwunyeyut  JUpwpbpuw: NOphwpeh
hpuwnwpudwt gquundnpyuu dby  dheunpnudnpdud  pupgiuwinieniut udbih
pmin Quunu E, pwu pwgunrmpemu: Ujyughund, huwpudnp b Jbipuwuwgli
Uhounpnudnpyuo pupquwunipyuu Jupqudhdwlip gnuli hiphweh pupgduwunyejuu
nhpnypemu: Sphd  Gnpugpubiph’ huybpit wwppbpofutiph guwafu pungpmid E



qipduwubpbu-ppuwvutiniv-huytiptiu, qbipdwubpbu-nnubpbu-huyipit pupqUwunt-
pyulin, thnjuunpnipymitalin b Jopwwumnnodubp: bul Gpli hodwdwyubp, np npnp
Jun Ppwuvhulwy pupgiuwunyemuubp hhdouduwo Gu wuqipiv wwppbpufubiph
Jpuw, niuivwip pwpg, puyg jnipunhyy gbipdwabiplivt — waqiptit — ppwuubiniv —
muwlbipit — hwylipit h qupduwiwh pupguuowiuy ynpu: Udwy dnnbigduwy
nbwpnid, pupguuwunput npuljas m hwdwpdbpnyejut  wunmhdwup sk, np
Juplnpdnud t, wyy) hiphwh puwghp  wipuinh thnjuwtpupdwa ubipnidn:

Lwuwh puntip’  Jhodpwlnipuyhtt  wbpuwn, dhounpnudnpjuo  pupguwnipyni,
pupgUuwiwlwu pnew, hwdwpdbpnipjut wunmhdwy, wnpmip nbipun, thnjuwlbpund,
pupgUuwiwlwt nmwppbpufubp, Jun pupgdwunpmiy, pupgduwiwuwa  JGfungem,
hpunuppdwt wumndnieyniu:

THE TRANSLATED TALE AS A TEXT

Alvard Jivanyan
Yerevan State University

The translated text is a cross-cultural text and this is true of mediated translations in the
first place. The history of fairy tale publishing is rich in indirect translations, and we can
reconsider the status of mediated translation at least in the field of fairy tale studies. The
list of mediated translations of the Grimms into Armenian includes German-French-
Armenian, German-Russian-Armenian, and even German-French-Russian-Armenian
interpretations, adaptations and retellings. In case we accept that some French translations
were based on English renderings we will deal with a unique German-English-French-
Russian-Armenian translation sequence. It is not the quality of the translation or its

fidelity to the original we are interested in but the potential of the source text to modify.

Key words: cross-cultural text, mediated translation, translation sequence, degree of equivalence,
source text, transformation, translated version, early translations, interpretation, history of

publication.



IMTEPEBOJHAA CKA3KA KAK TEKCT

AnBapg Jl)xuBaHAH

Epeparckmii rocyjapcTBeHHBIH yHHBEPCHTET

IlepeBomHas cka3ka ABAAETCA MEXKYJIBTYPHBIM TEKCTOM, YTO OCOOEHHO SBHO
OLIYIIAeTCs B CJIy4ae OIOCPELOBAHHOIO IlepeBoja. B mcropuu IyOnMKanmuu CKa3Ky
OIIOCpeZIOBAaHHEIN IIepeBO, -- CKOpee IIPaBUJIO, 4eM HCKJII04YeHHe, U COOTBeTCTBEHHO
CTaTyC OIIOCpeJJOBAaHHOIO IlepeBOZa B KOHTEKCTe MU3y4YeHUSI CKa3KU CleayeT
nepecmorpeTb. CHIMCOK IlepeBOZOB cKa3oK bparbeB I'puMM Ha apMAHCKUIT A3BIK
BKJIIOYaeT HeMeIlKO-apMAHCKUe, HeMelKO-(paHIy3CKO-apMIHCKHe, HeMeI[KO-PyCCKO-
apMAHCKUe MHTepIpeTaluu. A eC/IH y4eCTb, YTO HEKOTOpble (PpaHIy3CKHUe IepeBOAbI
OCHOBaHBI Ha IIepBOe aHIVIMHCKOe u3JaHHe ['pUMMOB, TO mosy4aeTcs yHUKaJIbHAsg
IIOCJIeIOBATeIPHOCTh:  HeMeIIKO-aHTJIUICKO-(PpaHIly3CKO-pyccKo-apMaHcKkuit.  Ilpu
TaKOM IOAXOAE B LIEHTPE BHHMAHHUS HCCIIENOBATENsl HE KAadeCTBO IIEPEBOJA U €ro
5KBUBAJIEHTHOCTh OPUTUHATYy, a TpaHC(POPMUPYyeMOCTb HCXOZHOIO MaTepuana Kak

YHHUKAJIBHOE CBOMCTBO CKa304YHOI'O TEKCTa.

KioueBsre croBa: MEXXKYJIBTYPHBII TEKCT, OIIOCPeJOBAaHHBIN II€PeBOJ, IIOCJIEZOBATENIbHOCTD
IIepeBOJIOB, CTelleHb SKBHUBAJEHTHOCTU, WCXOJHBIH TeKCT, TpaHchopManusd, IepeBOJHBIe

BapUaHTHI, pAHHHE II€PEeBO/IbI, MHTEPIIPETAIA, UICTOPHUA ITyOJIUKALIH.



MOTHUBbBI OIITUKU U CTEKJIA B CKA3ZKAX J3.T. A. TO®MAHA U
OCOBEHHOCTHU UX NEPEBOJIA HA PYCCKUM SI3BIK

Enena Kapaberosa

ETJIY um. B. Bprocosa

MoTHBBI CTEKJIa WrpalOT BaXHYIO pOJb B TMOJITHKE XYA0KECTBEHHBIX CKa30K
3. T.A.T'opmana u TpeOyIOT 0COOEHHO TOYHOTO MEPEBOJA. DTO ONTHYECKUE MPUOOPHI U
NpeAMEeThl, W3TOTOBJICHHbIE M3 cTekida. OHM HepeAko 0003HAYaloT TPAHMIY MEXKIY
BOJMIIEOHBIM M peajbHbIM Mupamu. HanbGonmee MHOroodpa3Ho MOTHBBI —CTEKIJIa
BOIIJIOMIAIOTCSL B MOITHKE CKa3KH «30JI0TOI TOPIIOK», B KOTOPOH mobena AOOPBIX CHIT
BOJIIIIEOHOTO MUpPa HaJ| 3JILIMUA OTPa)KaeTcsl eIlle M B mo0ele XpycTas KaK MPUPOIHOTO

MaTepuala HaJ CTEKJIOM KaK CHMBOJIOM (PUIIMCTEPCKOr0O MHpA.

KuoueBble cjioBa: HemMelkas CKa3ka, MOTHUB, TOYHBIM TIEPEBOJI, TPAHUIIA JBYX MHPOB, CUMBOJI,

BOJIIIEOHBIN MHp, TO3TUKA CKA3KH, JINTEpAaTypHas CKa3Ka, pa3HOOOpa3re MOTHUBOB.

THE MOTIF OF GLASS AND OPTICS IN HOFMANN’S TALES:

ASPECTS OF TRANSLATION INTO RUSSIAN

The motif of glass plays an important role in the poetics of E.T.A. Hoffmann’s tales and requires
accurate translation. Various optical devices and objects are found in his works. They often
represent the boundary between the real and magical worlds. In The Golden Pot the victory of
Good over the Evil is shown as the victory of natural crystal over glass: the latter is seen as a

symbol of the philistine world.

Key words: German tale, motif, accurate translation, the boundary between worlds, symbol, magic world,

poetics of the tale, literary tale, variety of motifs.



UNUGNh 6 ONMSPHULU'L UUNLENE RPNUGUM SNDUTLH
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Biiuw Jupuwpbgnduw
. Cymunyh whgaré GALN
Ugulinu wnusynn nphuupwpy  wowugpught wbin £ qpudnud Sndpdwth
unlindwgnponipyua  dbp, Jwutwdnpuwbu hiphwpubpnid: Uju  phuupwph
punquuwunyeniup wquhwuonid £ wowudvwhwnnt] Uninlignid, npugliugh phdwmnhl
thnjuwnpnipyut him  JGunbn wuwhwywidh  nhuuw)wph hdwutughu
pwquum Gpunnyeniap: Snpdwuh «Nuli fand» hliphwpnmd wouljht hwunliv t quhu
npuiv wyu wpfuwphh U wwpuwpfuwphh whpnyph vwhdwiwgho: bull pupnt
hwnpwuwlp swph hwinby wjwpbipouwy Jwopdtwdnpmd £ uniwanod
pnipinuuulint b hwuwpuw wownm guypupnid. Jpehtu hbwpudnp £ dbfuly
npujliu punplivh wfuwphh unphpnuruhy:
Lwuwh punbp. qipdwuwlwy hbphwpe, nhuuwpwp, G)qphin pupgUwunyeyniyu, Gpint

wpfuwphubiph vwhdwwghd, funphppwhy, Jujuwppoloy wuwph, htphweh wnbinhfu,
qpuijut hiphwe, nhuuwwpuyht puquuquunteniy:

I'PY3UHCKOE MU3JAHUE APMAHCKUX CKA3OK
Enena I'ormamsuiau

Témnncckmii rocyzapCTBeHHBIH YHHBEPCHTET

ApmMeHosIOTHYECKME KCCIeZOBAaHUS Bcera ObUIM B I[EHTpE BHUMAaHUA TPY3UMHCKUX
yuensix. B I'pysum cucrematuyecku IyOJIMKOBAaINUCh IIePEBOABI IIPOU3BEIEHUM
apMsaHckux mnwucareneir. B 1939 r. Obin u3maH mosHSBIM TepeBon smoca «/laBup
Cacynckuii», 6acen Mxwurapa 'oma u Bapmana Atireknu. B 1976r. B cepuu «Ckasku
HApOJZIOB MHpa» BbIIIE]T COOPHUK apMAHCKUX HAPOZHBIX CKAa30K IIOZ, pejakiuii 3.
Anexcupze. COOPHUK COCTOUT M3 BOJIIEOHBIX W HOBEJIMCTUYECKUX CKA30K, a TaKXKe

CKa30K O >KUBOTHBIX. CIOKeThI CO34a10T GoraTsIi MaTepuaa A1 TEKCTYaJIbPHOTO dHaJIN3d



aPMﬂHCKOfI HapOﬂHOﬁ IIpO3bI W PpPaCCMOTpPEHUA 0COOEHHOCTel B3aMMOOTHOLIEHU
KaBKa3CKOTO (bOJIBK]IOPH CO BCEMHDPHBIM. I/IB,I[aHI/Ie IIpeacraBasgeT HNHTEpeC IOJIsd
HCC]IGII;OB&TG]IGIZ, H3y4YalolluX TI'PY3MHO-apMAHCKHE q)OHBKJIOPHI)Ie Imapajinejnan u

MI/I(l)O]IOI'I/IquKI/Ie dCII€KTBhI CKAd3KH.
Kirouessie ciosa: dPMAHCKasA HapOJHad CKd3Ka, IIEpeBOJ, dApMEHOBENEHUE, BOJIIIeOHast CKd43Ka,
HOBEJUINCTHYECKAA CKd3Kd, CKA3KH O JKMBOTHBIX, I'PY3HHO-dPMAHCKHUE IIdpdJJIE€TIH, MI/I(l)O]IOI‘I/IH,

KaBKa3CKUH (pOIBKIOP, BCEMUPHBIH (HOTBKIIOP.

U3 FNNMMUGUL <BRRUGUBOR
PUSULUYNRUL O UUSBGNRYU

Bliuw Snghuwzyghih
1Ophihuph wlinodiaé handwyuapoé

Swjughnwluwt nuniduwuhpnipyniuutipp dhpn Gnhp Gu Jpug  qhnuwuuubph
npunpmipyut - Jounpnund:  Jpounwund wopplipopup . pupguuwudtp U
hpuwnwpuldt) G hwy gpuljuinyejuwy gnhupubpp wyn pYnid «Uwuniagh wdhpe»
tunup, Uuhpunpn Snph b Jwpnuwo Uygqliignt wewlfubipp: 1976-hu  «Upuwiphh
dnnnynipnubiph  hfiphwpubppy wppmid  nyu £ wivitmd  hwy  dnnndprulju
hiiphwpubph dnnnjuoniy (udpwghp' QUybuhnql), np pungpimid tp ng dhuyu
hpupwuunnid, ppuwwunnid b Gunuwawuy hbiphugeulp, wyil dvh pwpp wowlubp:
Uju  QJuplnp  hpwwnwpulnipmup  pwgwhuynnd tp hwg-dpuguljud
pwawhnuwljua  qmuiquihbnulip, hul phuguywpught poqluquanienionp
htwpwynpnipymu  tp wwlhu huyuwluwu hbphwpp wbuul] nduuywo U
hwrdw Juwphught hiphueh hurdwnbipunnid:

Puyiwh punip’ hwy  dnpndpnuuy hbphwpe, puwpguuwingemu, huwywghnnienia,
hpupwuuwnnid hiphwe, hpuwwunnid hiphupe, ounwuwuwu hiiphwe, Ypug-hugfuljuu
qniquihtinulip, wrwuybjwpwunyeniy, Yndjuuywt putwhynunenu, hudo)juphught
puwawhyniunteyniu:



GEORGIAN EDITION OF ARMENIAN FOLKTALES
Yelena Gogiashvili

Tbilisi State University

Georgian scholars have always been interested in different branches of Armenian
studies. Translations of Armenian classical literature and folklore were constantly
published in Georgia. In 1976 Z. Aleksidze published a collection of Armenian
folktales. The volume included tales of magic, animal tales and fables. It was part of
Folktales around the world project and is significant for researchers interested in
Georgian and Armenian folklore parallels and mythological aspects of tales. The
variety of plots provided a vast ground for textual analysis of the folk tale material in

the context of Caucasian and world folklore.

Key words: Armenian folktale, translation, Armenian studies, tales of magic, animal tales,

Georgian and Armenian parallels, mythology, Caucasian folklore, world folklore.

UURUULUSPU NSO URUALPGUL
OCUGUMUSNRU GRPUONRU

Uunn Jwpnuywi
Gpluatih wilimoardyoa s hundwyuapoaré

Itphwpwjhl w2fuwphp pwnugwd £ tpyne hhdGwlwb dwuhg™ wju wptfuwphhg
L wjl wpfuwphhg: Uu tpynt nwpwéplbph dhol Yw Lu dGYp" uwhdwl, npp
htipnup wGwp £ hwwh, npyliugh hwynGdh hpwppbbph nu qbppGwlywb twyGGph
ippnyenid: Npwbu wy] wfuwph nwlnn uwhdwOwjhlG gninpbbp hwyyuwywb
hGphwpltpntd  unynpwpwp hwlnbu GO0 quwihu wOwnwnbbpp, uwnpbpp,
pwpuwjnbtipp, éndbpp, qbtwnbpp, ophnplGpb nu qbipGquwGGGpp, npnGp GppGal
nwrOntd GO Owl hGpnubGph dwiwlwlwynp YuwgwpwbGbpp: UwhdwbOwjhG
wjuyhuh gnunhOtpnid  htipnubtipp hwwnGOdnid GO0 Ywbph  uwhdwbGuwjhb



hpwyhdwybbpnd® 60GnLbn, dwh, wdnwlbnipmy, Gpp dwpnp, pun hGwanyl
hwdwwwhpltph, hwwnnd £ wy] wfuwphh uwhdwbOp: Mwwnwhwlywb sk, np
hhpjw; JuypGpnud G0 hwynbdnid hnph Ywd 6GGnwptpnn Yuwlwip, dwhywb
nwunwwwpunywé Gupuunpbtinp, wppwjwqbtiph wwywaqw hwnpubwgnlbbpp:

Lwuwh puntip’® dnnndpnwywl  hGphwp, hpwwwwwnd  hbGphwp, qbppbwlwh
w2fuwph, dwudwgwuynp Jugupwy, wnwpwonipjwlb  uhdynhyw, uwhdwbwjhb
gnwnh0tin, htwgnyu huJunu hpubip, duniun, dwh:

MARGINAL SPACE SYMBOLISM IN FAIRY TALES

Nvard Vardanyan

Yerevan State University

The world of the fairy tale often presents two distinct spaces: this world and the Otherworld.
Between these two domains there exists a boundary, and the hero has to cross it to appear in the
Realm of the Supernatural. In Armenian tales the marginal spaces are usually forests, mountains,
seas, rivers, caves, tombs. These often become a temporary dwelling place of the protagonist

appearing in marginal states of life: birth, marriage and death.

Key words: folk tale, fairy tale, supernatural world, temporary residence, space symbolism,

forest, marginal space, archaic beliefs, birth, matrimony.

CUMBOJIMKA MAPTMHAJIBHBIX 30H B BOJIIIIEBHOM CKA3KE
Hsapg Bappanan

EpeBarckmif rocyjapcrBeHHBIH yHHBEPCHTET

HpOCTpaHCTBO CKda3KHM COCTOHUT M3 JBYX OCHOBHBIX MHPOB - I3TOT MHUpPp HU WHOM,

HOTYCTOPOHHHﬁ. Me>K,u;y 9TUMHU ABYMI MUPAMHU €CThb I'PAHUIA, KOTOPYIO repoﬁ AJOJIZKEeH
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Iiepecedsb, yTOOBI OKa3aThbCA B CBEPXBECTECTBEHHOM MUDpPE. B APMAHCKHUX CKd3KaX
OOBIYHO MapTUHAJIBHBIMH IIPOCTPAHCTBAMMU ABJJIAIOTCA Ji€Cd, TOPbI, MODPHA, PEKH,
ITenrepel, I‘pO6HI/I]_H)I, KOTOphI€ NHOT'Jd CTAHOBATCA BPEMEHHBIM KHNJIBEM I'€pPOEB. 3,Il;eCI)
repon 4YdCTO OKAd43bIBAIOTCA B IIOIPAHMYHBIX JKM3HEHHBIX CHTYdlUAX, TdKHX, KdK
poxzaeHnune, CMeEpTb U 6paK, KOrza 4YeJIOBEK COIJIdaCHO CTapMHHBIM IIOBEPBIM,

IepecekaeT rpaHUNy IIOTYCTOPOHHETO MHpPA.

KmoueBsie coBa: HapojgHasd CKaszKa, BOJIMIeOHAasA CKa3Ka, CBePXbeCTECTBEHHBIH MMp,
BpeMeHHOe JKWJIHIe, CHUMBOJIM3M IIPOCTPAaHCTBA, JieC, MaprUHAIbHOe IIPOCTPAHCTBO,

apxandecKue BepOBaHUA, pOXAeHNUe, CyIPYy>KeCTBo.

HEKOTOPBIE BOITPOCHI CIOKETHO-MOTHWUBHbBIX BAPUAHTOB
CKA3KHU 30JIYIIKA

l'oap Menukau

Hucruryr apxeosornn u sraorpagun HAH PA

B MupoBoii cka304HOM Tpagunum «30yIIKa» OZHA UX CAMBIX ITOITYJIAPHBIX U JIOOMMBIX
cka3ok. HaBepHOe, HeT TakOi KyJIBTYpHI, B YCTHOHM TPamguIIUU KOTOPOM, He OBLIO XOTh
ofHOro BapuaHTa «3oxyukm». C Hadama 19 Beka MHOrue (OJIBKIOPUCTHI IIBITATUCH
M3yYUTh TeHEe3WC CKa3K{, HaWTH WCXOZHYIO CKa3Ky, OJHAKO JaHHbIe OBLIN
IIPOTUBOPEYUBBIMU U He YBEeHYAJIHUCh ycmexoM. McciaemoBaHue BapHaHTOB OIHOTO
IIMKJIA MOXKeT IPeJCTaBUTh pa3IWyYHble MOTU(PUKAIUYN MOHATUWHON KapTUHBI MHpA Y
PasHBIX HapozoB. MOTHBHO-CIOXKETHBIH aHAJIM3 CKA30K pasHbIX HApOJOB IIOKAa3bIBAaET
YHUKAIBHYIO CIIOCOOHOCTh CKa3KHU afaliTUPOBATHCA U MAHUITYJIUPOBATh YCTOMIMBBIMU
5JIeMeHTaMHU W MOTHBAMH, a TaKXKe IIOMOTaeT BBISBUTH HAIIMOHAJIbHBIE OCOOEHHOCTH

CKa3KH.

KiroueBsie cioBa: CKa3Ka, 30JIYI.LIK3, TeéHe3MnC CKd3KWU, HPGH’,C,II;CHTHLIIZ TEeKCT, MOTHUB, CIOXET,

YCTOfIqI/IBBIe S3JIEMEHTHhI CKA3KH, o6pa3 Ma4dexu, NHTepIIpeTanmid, (1)eMI/IHI/IHHOCTB.
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ON PLOT AND MOTTIF VARIANTS OF CINDERELLA TALES
Gohar Melikyan

Institute of Archaeology and Ethnography, NAS RA

In the fairy tale tradition Cinderella holds a unique place: variants of the tale can be
found in the oral tradition of almost every culture. From the beginning of the 19th
century folklorists have been trying to study the genesis of the tale, its uhArrext. Their
numerous theories, however, were, rather contradictory and had little success.
Analysis of various tellings of Cinderella reveal different modifications of a series of
constant text elements. Plot and motif interpretations prove the major quality of the

fairy tale narrative, its transformability.

Key words: fairy tale, Cinderella cycle, genesis of the tale, precedential text, motif, plot,

slipper, stepmother character, constant elements, interpretation, femininity.

«UNu/Isey GUNrLk GRhUOLENR HhNUCUNUSP L B
U3NhdGSU3R'U AULNROUSLCP CNRNQ

Qnhwip Uhhpjua
QUU hbawqinnayuil L wiqquignpnipaywé hénumnpinnin

Niphwpuwghnniyejut iy «Unjupnint» wdbitwniuniduwuhpduwo nbpunbphg
©@bplu sh quudh wqq Juud Jpwlnyp, nph pwiunfnp wjwunnypend sihuh
«Unjupninht» hwdwpdlp dh wounmd: XIX nuphg ujuwo  putwqblimubipp
thnpdnid 0u qunuli] wundnipyuwy wnpynip twpbpulp, npt wyanthbnl uthedby k
up fuwphny UG: Uyu gwuplinp vwjugy  hwonnnipyudp suuwljight: <nnduond
puuynuid G «Unjupnunp» pwipph  hGphuetliph nhuuwwpuyght, wnidbnuwgh,
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pidwwnh  wrwtdtwhwwnlnieniaubinp: Swippbpwluiph  gqniqunpufjuu
Ut uniymun puguhuwynnid L hiphwputinh wqquyhu
wnwud twhwnnyeyniaubipp, hugwbiu vwl hpopwouwnnd hbphugeh mbputnp
wulivwuplnp  hwwnnieyniuuliphg Jip pwquwpehy Juymu b ny Jugnit
nhuuwpwyhy twppbph thojuwipunodp:

Lwywh puolp hpuwpwuuwumd  hbphwe,  Unjupnun,  dwgmidbwpwunieyni,

twuunliquyht wiipun, nhyuwpwp, wndlh, Juymy wwppbp, junpe unp Ghpogunp,
Ut unipymt, Juuwgh punye:

BLhY UNQYU. UNShJPL <UBHULUL SGRRUELEMNRU

BJw Quipwnywu
QUU Nawghinniayé L wigqugpnuygywll huumjunniin

Nwyuliut hiphupuipnid hwdwju hwiunhuynd  Uh dninhy] spuwn wnohll nunpénn
fnuhlh dwuht, nph gquindwnny puquuehy Gphunwuwnng npunpnalin G §npowadnid,
uhusl quudnp hlipnuht npnpuwifh  thnpdniyeymuulph Gupwpylinig hbwnn Gnuhl
w9 hip nununid £ apw Ghup' qpidbind pndswljut hwwnlnigyniuutinhg: Ugu dninpdp
huswbu hwplwy §ndquyywy dnnndnipnubliph wewuwgbjopwunipyuu by, uyuutiu k]
huguiwu  hiphwpulipnnd hp Junuowiuwu  wpdwwnublipn  wnbgdh] L
dugppfuwinipyut  dudwuwuyppwund  ujhqe  wrwd'  wuwnmwnubph, Jugph
punpywy b jiunuwuwljwy wpuwnphh wuhwwwy ngnt hujuinwhpubpho:

Lwuwih puntip’ tnuhf-wnohl, wunweh guwhwwwy ngh, Jugph punyeynit, Jhunwuhuliph
wmhpnihh, dwpuy, 9bjpwy, npunpn, Ypuguljut wewuwbjwpwynigniy, wpglijpp fuwjunby,
nnwjunughu wunwn:
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MOTUB JEBYIIKHW-OJIEHA B APMAHCKNX HAPOJHBIX CKA3KAX
Epa 3akapsau

Hucruryr apxeosorun u srHorpagmu HAH PA

B dAPMAHCKHUX HapOAHBIX CKA3KdX 49d4CTO BCTPE€4Ya€TCA MOTHB OJIEHS, IIPEBpamammeroca B

npeKpacHyl JAeBymKy. [leBymka-oseHb o6Giajzaer ocOOBIMU YapaMu, M3-3a Hee MOrMOalT
MHOrMe MoJofible OXOTHUKH. [locse Toro, Kak OHa, MoJBepras TIJIABHOTO Tepos
UCIBITAHUSAM, CTAHOBUTCS €ro »KEHOW, OHa TepsieT CBOM BOJILIEOHBbIE Yapbl. JTOT MOTHUB
BCTpeyYaeTcss KaK B apMsHCKUX CKa3Kax, Tak U B MUdosioruu HapoJoB KaBkasza. /laHHBIH
MOTHUB CBOMMH KOPHSIMU CBSI3aH C JIpEBHUMU NpeJICTABJEHUSAMH O MaTpUapxaTe, O JyXax-

XpaHUTeJISAX JIECOB, JUKOU NPUPOABI U 3KUBOTHOT'O MHUpa.

Kimrouessie cioBa: AE€BYIIKAd-OJIEHb, XPaHHUTEJIb Ji€Cd, [AHKadd IIpUpPOAd, BIACTHUTE/IbHHIIA

*KUBOTHBIX, MapaJ, rasejb, OXOTHUK, TPy3HHCKasA MU(OIOrH, HAPYLIATh 3aIIpeT, paticCKUii jec.

THE MOTIF OF THE DEER MAIDEN IN ARMENIAN FOLKTALES
Yeva Zakaryan
Institute of Archaeology and Ethnography, NAS RA

In Armenian folktale tradition there is a motif of the deer transforming into a beautiful
maiden. Hunters who are lured into her presence often fail to notice that she is not a
natural woman and are stomped to death. As soon as she marries the protagonist her
charms disappear. This motif is popular not only in Armenian folktale tradition but in
Caucasian Mythology in general. The motif goes back to ancient notions of matriarchy, of

guardian spirits of forest and wild nature.

Key words: deer-maiden, forest spirit, wild nature, animal mistress, maral, gazelle, hunter,

Georgian mythology, taboo breaking, paradise, forest.
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uLSntuL N2 UGBLS-tRR23NFNENhh «ONLMPY hGluULLy YhMUYyh
@uNrquUuULNHA3NFLLENP QLUIUSNFUL CUS OR3LUShJ 2UOULPTLGMP

uuuU IUUNF3UL
EplwlOh whnwlhwl hwiwy vwpwlb

Annwdéh  plGOanipjwl  wnwplywb dwiwlwlywyhg pwpgiwlwpwbnipjw
fubnhpGtiphg aGY0 £ pwpgiwlnipjwl qUwhwwnintdG  punn  opjtGlyunhy
swihwbhpltiph : ©npd £ wpynd qGwhwuint Epqyniwytiphh «®npphy b2fuwbp»
Jhwwyh bhwjbpbld Jtg pwpqiwlwywlb wwppbGpwylbpp wnweohlt  wbqud
gniqgunpulwl nunidawuppneyuy wpwplw nupdabing Gwb wpbdnwhw)Gpta
nbpuwnp : “Unyeh pbwnpnepintbp ywwnwhwlwb sk, pwbh np UWownniwl np UGGwn-
Epgniwtphh  «®©npphy h2fuwbp» pwlwuntindwlwb L thhhunthwjwlywb wju
hGphwpp, wfuwphnd  wdblbhg hwdwfu  pwpgiwlynn aghppl £ «Lnp
Uunwlwpwbhg» hGuwn : By dbp fulnhnb E wpdunpbp  wnyuw
pwnquiwlnipjntGGGpp™ puwn gnynipnib nibtignn swthwbhGtph:

Pwlwih pwebp pwpqdwlnipinth, qhwhwuwnnud, opjtiynhy swthwbOhy, qniqumpuliuy
ubjunipyma, thhihunthwywlu@ hliphuipe, pupquuuwpwunen, hwdwipdlip
pupquwunyeyuy suthwuhyulip, wplidnwhugGpbu nwppbpol:
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EVALUATING ARMENIAN TRANSLATIONS OF ANTOINE
DE SAINT-EXUPERY’S THE ITTLE PRINCE ACCORDING TO
OBJECTIVE CRITERIA

Anna Hakobyan
Yerevan State University

The article discusses one of the problems of modern translation studies - the evaluation
of literary translation. Six Armenian translations of Saint-Exupery are considered from
the points of view of literary criticism and linguistics. The choice is not accidental: The
Little Prince is the most translated book in the world after the Bible. Each phrase in
this lucid work is a maxim, and the detailed analysis of the translations reveals that
some translators have not reached complete equivalency. For the first time the West-

Armenian translation of the novella is examined as a part of comparative analysis.

Key words: translation, evaluation, objective criteria, equivalent, comparative interpretation,

philosophical tale, translation studies, adequate translation criteria, West Armenian version.

OIEHKA ITEPEBOJZIOB CKA3KUM AHTYAHA AE CEHT-2K3IOITEPU

“MAJIEHBKUM ITPUHIT” IO OBLEKTUBHEIM KPUTEPUAM

Anna AKonaH
Epeparckmii rocyapcTBeHHBIH yHHBEPCHTET

Crarbsa paccMaTpuBaeT OJHY M3 IJIABHBIX IIPOOJIEM COBPEMEHHOTO II€peBOJIOBE/IeHMA-
OIIeHKY JIUTePaTypHOTO IepeBoza. O6pexTamu JIMHTBUCTUYECKOTO 51

JINTEPATYPOBEAIECKOT'O dHAJIN3d SABJISIOTCA IIECTh BAPHMAHTOB II€PEBOJ4 Ha apM}IHCKI/Iﬁ
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a3bIK. BpIGOp mpomsBesmeHus He cirydaeH — «ManeHbpkuil mpuHn» AHTyaHa ge CeHT-
OK3I0Ilepy caMas IepeBoguMas KHUTA B Mupe, nocie bubmuu. Kaxpas dpasa B sToit
CKasKe fABJIAeTCA MaKCHMMOM, M JleTaJbHBIIl aHA/IN3 IIepeBOJOB IIOKa3bIBaeT, YTO He BCe
IIepeBOJYUKN CMOTJIHM JOCTHUYb IIOJTHOM OKBUBAJIEHTHOCTH. BrepBele wusydaerca

IIepeBO, Ha 3allaJHOAPMAHCKOM A3bIKE, KdK 9dCTh CPABHUTE/IIBHOT'O dHAJIM34d.

Kirouessie cioBa: IiepeBon, OIl€HKa IIepeBoJad, 00BEeKTHUBHEIE KpUTEpUH, OSKBUBAJIECHT.
CpaBHHUTEJIbHAA UHTEPIIpETAll N, (1)I/I]IOCO(1)CKEUI CKd3Ka, IIepeBOLOBENEHUE, BHHa,ILHOHPMHHCKI/IfI

BapHaHT.

LBNh'v GSNUO OPShUL saUNMNULULHUL GRPULOP ONhUT LU LULGUL
PUMUULNRE3NR LD

U.uh Gnhuwquipyuu
snyh. Onnlwiywih pubquipui

UpLGiph dnnndnipnbtph hdwuwnbnipjwb nu dwynipwhlb wwwnybpwgnidGbph
pwpépwaqni wpunwhwjnnipinibp hwidwnpbind hGphwpltpp @nudwljwbp ny
Ohw)l wbqbpwquwbgtih wpybunny pwpqiwlb] nu thnfuwnpbp £ hGnywywa,
swwnlOwywl, wpwpwlwb 2w htGphwpbtin, wjilk pnit hdwuwnnd hwjywgpt) £
npwlp hwpunwgbbindg nu pnwpéwyting hwjy wqquwjhlt hGphwpwagpwlw
Qowynyph uwhdwbGtpp: PwpgdwlnipyntGbtiph wyn 2npwyntd hp nupniylb wnknb
ntbh «LGgntG Yupwd Shinhyp» dwwnlbwlwb hGphwpp wwpgnipjwlb dbo
hGstightiind dwnnywyhG npwyh atpdti h hwwinywbhbtpp:

Putiwh puwelin. SwwynlOwlwb, pwpgdwlnipintlh, thnjuwnpnipyn, hiphwpwqpuljuy

UWwlnye, hGphwpwiwyncy, pniiwljwlwlwb, hwybinud, nwunhwpwyswywa,
dnnnypnwlwl, qrGhjwpwbnip)nch, tnwppbpwy:

17



SANMOHCKAS CKA3KA «O BOPOBBE C OTPE3AHHBIM A3BIKOM»
B IIEPEBOJAE TYMAHSAHA

Anu Ernazapsa

Myzeii Osaneca Tymansana

Cuumas CKa3ku HauBbICWUM NPOSBAEHUEM MyApOoCMU U  KYAbMYPHOro
MUPOBOCNPUSMUS BOCMOUHbIX HApoA0B, TyMaHsH He MOALKO BAaecmsiiie nepeseA
MHOrue uHAulCKuUe, SAINOHCKUe U apabckue cKasku, HO U B NPSMOM CMbICAE
apMeHU3uUpoBaA UX, MeM CaMbiM PaclWUpuB rpaHuLllbl apMAHCKUX (POAbKAOPHbIX
mpaauuuu. B psaay amux nepeBoaueckux npou3BeseHUU omBeaeHO Mecmo Uu
ckaske "O Bopobbe ¢ ompesaHHbIM A3bIKOM”, B He3ameUAUBOM NOBECMBOBAHUU

K0m0p0l:1 3Byuum memMa omBepraemMbiX KaueCcmB UeAOBEUECKOro ecmecmasa.

KuroueBble cioBa: sIMOHCKasg CKa3Ka, MEPEBOJ, MEpPEecKa3, TYMaHSHOBCKUU, BOCHUTATEIbHBIN,

(b oNBKIOPHBIA, 00paboTKa CKa3KH, JOMOJIHEHUE, ByIbIapi3M, BapHaHT.

TOUMANIAN’S TRANSLATION OF THE JAPANESE FAIRY TALE

THE TONGUE-CUT SPARROW
Ani Yeghiazaryan
Hovhannes Toumanian Museum

Hovhannes Toumanian considered fairy tales to be the highest expression of Oriental
wisdom and culture. Not only did he brilliantly translate Indian, Japanese, Arabic and
other fairy tales, but he also made them Armenian enriching and expanding the limits of
Armenian fairy tale culture. The Japanese tale The Tongue-Cut Sparrow has its unique
place among the list of the poet’s translations. The moral failings of humankind are
revealed to the reader in a straightforward and simple style.

Key words: Japanese tale, translation, rendering, Toumanian, didactic, folklore, addition,

vulgarism, variant.
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Unuw Utplipyu
Eplautf wlnwlyat handwyuwpus
Ounquuwuhsp Jhugnmd £ hp tigqudnpnigymiuuipn wugqihwljuwy Gplip hinhtwljught
hliphueulinh pwupquuwunyejuwt pnipg: Unwohup Lnthu LUpnih «Uihup hpuppuliph
wpuwphnid» U «Ujpup  huglint  wpjuwphnod»  hiphue Jhuuiljubipn 6o
(pupquuwunipyniulinp’ 1971, 1994 L 2012ppR.), npnup quplwgunid 0u wpnwnng
npudwpwiunpyudp U (Gquuwpnuwhuwynsuuu vhenguiph  gniuwqbnniejudp:
Swonpnp (+. Lhthihugh «NMwwndduopulipn htug uwyuugtiu» dnnnduioniu £ (pupqu.” 1994
L 2012), npph hhdpnid pufuwo Gu vh pwpp hunuljut wewuwgubp: Ltubie Snpbhtdh
«Rurdht ninhutiph Utg» wyjwplipuut Jhuquwlp, nph punpquwinieyniup (nyu k nbub
2012 p., hdwymd L ph’ dhowhwuwy, pl” dwinml pupbpgnnht, puiqh gquundnd L
hpuwuw@ wpdbpuliph dwupht: Uju hwupwhwyn Gphbph hugbpbu JGiangeyniun
puguwhuwynnd . puquuph] pupguuuwpwiwiut uunhputin® npnug hwdwnpdtip
monudny k wyuydwuwdnpduio pupguwinipyut npulp:

Cona Cedepsan
Epesancxuti cocyoapcmeennuiil ynugepcumem

ABTOp CTaTbU [eJUTCA BIEYATIeHUAMU O CBOMX IIepeBOJaX Ha apMAHCKUM S3BIK
3HaMeHUTBIX aHTIUMCKUX JTUTEePATYPHBIX CKAa30K — «AJIHCa B CTpaHe uyzec» U «Ajuca B
3asepkanbe» JIptouca Koppomnrma, mepeBemennsle B 1971r. u mnepemsmanHHBIEe C
momnpaBKaMu u gomosHeHuaMu B 1994 u 2012 rr., «Mcropun mpocro Tak» Penbapma
Kunnunra, nepeBenennsle B 1992r. u mepeumspmannsie B 2012r., u «Berep B uBax»
Kennera I'pama (2012). Omnwucans! HEKOTOpbIe TPYAHOCTH, C KOTOPBIMU CTaJIKHBAJICA

IIepeBOSYUNK B TE€YEHUE Pa6OTBI. 3358071 Y4T€HBI BC€ CJIOXKHBIE€ dCIIEKThI II€pE€BOAd —
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IIepeBOJ, HOHCEHCA, HAIlMOHAJIBbHBIE OCOOEHHOCTH INPOM3BEIEHUM, WHAWBUIYAIbHbIN

CTUJIb ITNCATEIIA, CTUJINCTUYIECKYE IIPUEMBI, T'Pad CJIOB K T [.

KmoueBsle ciioBa: smTepaTypHas CKaska, aBTOpCKasA CKa3Ka, IlepeBOJHAasd CKa3Ka,
VHIUBUAYaTbHBIM CTUIB, 00pas, WIpa CJIOB, [JeTCKad, MAEeTCKHH dYHTaTeslb, II€PCOHAX,

AJIJIeTropud, JIOTHUKA.

Sona Seferyan
Yerevan State University

In the article the translator shares her experience of the Armenian translation of three
well-known English tales — Lewis Carroll's Alice in Wonderland and Through the
Looking Glass (translated in 1971, later editions in 1994, 2012), Just so Stories by
Rudyard Kipling (translated in 1992 and 2012), and The Wind in the Willowsby
Kenneth Grahame (translated in 2012). She describes the difficulties she had to
overcome while interpreting the texts, paying special attention to the national
peculiarities, individual style of the authors, samples of Nonsense writing, specific

tropes and figures.

Key words: literary tale, translated tale, individual style, tropes and figures of speech, pun,

nursery, child reader, character, allegory, logic.
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ULBJBLURUBGMEU B UNBJUSURUBGEU
©UMUUTLUYUL GehUOULEMP UMPUGULNRO3NRLD
Junpnnithh Funjyut
Qnudpnt Shpunlagp Swywumwh Magnuyw
Yppurhunlwyifin

Swipplin  dnnnnipnuliph pwuwhnuauwu  Wnyelinp,  dwuiwdnpuugtiu
hiiphwpubpp, pwupquwudl Gy wpbbjwhugbpit b wpbdnwhogbplic huswbu
puophuwlutinhg, wyuwbu £ wyy (Gqmubpnd dhounpnudnpduo: U phy G Juqunid
uwl pupgduwunipymuupp wpbbjwhuytpithg wpbdnwhugiptic b hwljoewlp: Mbunp
L upli, np  abipumnmdu  wpbdnwhugpiung  hpownwpoljnn - hGphwpubph
wihpuwdhyunnpmoy wytijh 6o t ny dhugt uynimpwhuytpht wdblh Jdwwngshih
nupduliing, wyl 16qyh yuhuwuwunyeyuu wenidny:

Putiwh punip’ pupgiuwiwluwt hiiphwpe, pupgiwuneyut wnpnip, wpbdnwhubpby
pupgUuwiunpymulp, nnuijh pupglwungemu, dheunpnunpduo  pupguwuniem,
uthyninpwhuwy puplngnn, dwauuy gpujuinieyuy hwuwtlhnyeyniu:

AKTYAJIBHOCTD BOCTOYHOAPMAHCKUX U 3AITATHOAPMAHCKUX
IMEPEBOZIOB CKA3O0K
Bapaywu banoan
O6pasoBarensHsii eHTp M. borocawos, Tompu

cI)OJII)KJIOPHBIG MaTepHuajabl HapOAdOB MUP4, U, B YdCTHOCTH, CKA3KHU, OpLIN IepeBeeHbl
Ha Saﬂa,ILHoapMHHCKHfI u BOCTO‘-IHOE[PM)':[HCKHfI KdaK C OpPUTHHAJIOB, TdAK 1 Yepe3 ApyTrue
A3BIKH. CYHLCCTBYIOT N MaTepuaJibl, IIepeBeJeHHbl€ C 3dlIdJHOAPMAHCKOTO Ha

BOCTO‘-IHOE:IPM}IHCKI/II;'I u H3.06OPOT. B HacCToAllee BpeMs HeO6XO,II;I/IMOCTb n3JaHUA
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CKa30K Ha 3dalIaTHOAPMAHCKOM BE€JINNKd HE TOJIBKO AJIA yuTaTrejeu B ,Z[Hacnope, HO U OJId

COXpaHE€HMU 3aIIaJHOAPMAHCKOTO A3bIKA.

KimiogeBsle  cioBa: TepeBofgHAf  CKa3Ka, MCTOYHHMK  IlepeBOjia, IIepeBOJBI  HA
3aIafIHOAPMAHCKOM, TIPAMOI IIepeBOJ, OIIOCpelOBaHHBIM IIepeBoj, yuTarens B Jlmacmope,

AOCTYITHOCTD AE€TCKUX I/IS,D;HHI/IfI.

ASPECTS OF EASTERN ARMENIAN AND WESTERN ARMENIAN
TRANSLATIONS OF FAIRY TALES
Varduhi Baloyan
Our Lady of Armenia Boghossian Educational Centre, Gyumri

Folklore from around the world and folktales in particular have been translated into
Eastern and Western Armenian both through direct translation and mediated
renderings. Many folk and fairy tales are translated from Eastern Armenian into
Western Armenian and vice versa. Presently, publishing folktales in Western
Armenian is of great importance for the preservation of Western Armenian as a

Diasporic language.

Key words: translated tale, source of translation, Western Armenian translations, direct

translation, mediated translation, Diaspora reader, availability of children’s literature.
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